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I am delighted to read 'Greek-Roman Sahitya 
Sastramu' of Dr. B. Venkatesham. This is perhaps the 
first scholarly attempt in Telugu to present the poetics 
of East and West in a Comparative perspective. Dr. 
Venkatesham has provided in this volume a balanced 
and critical view of the theories of Plato, Aristotle, 
Longinus and Horace explicating them for clarity in 
the light of Indian poetics. He has quoted copiously 
from the original sources and he has throughout relied 
on authentic commentaries. This is surely a welcome 
contribution to the Comparative studies in Telugu. It 
fulfills a long-felt need. The scholars and students of 
comparative studies will greately benefit by this Judi- 
cious assessment of poetics* 



-Prof. S. Laxmana Murthy. 
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"Literary Criticism, in the most elastic meaning of 
the term, is literature discussing itself. It exends from the formal 
treatise to the floatting criticism of everyday conversation on 
literary topics" Mouiton, 
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'Man knows that there is a likeness In tHe- 
worlds of men; this likeness is. expressed 
for example in science, the world of perce- 
ptual reality. In the same way he knows 
there is a likeness In feelings. This likeness 
is expressed in art, the world of effective 
reality". 

-Christopher Oaldyyek. 
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Notes- 

1. Bid hither the divine minstral, Demodocus, for the God hathe 
given ministresly to him as to none other, to make men glad in 
what way soever his spirit him to sing-Odessay, VIII, 43-45. 

2. Then the henchman drew near, leading with him the beloved 
minstral whom the Muse loved dearly and she gave him both 
good and evil, of his sight she reft him, but granted him sweet 
song, lbid-62-64. 

3. W.H.D. Rose-Odessay (Trans) p. 91. 

4. For ministrels from all men on earth get their mead of honour 
and worship, inasmuch as the Muse teacheth them the paths of 
song, and loveth the tribes of mistrels. lbid-479-481. 

5. And behind the plough the earth went back and looked like 
ploughed ground, though h was made of gold, that was a very 
miracle of his craft. 

6. Calling to the mind the men and women of the past they sing a 
hymn and charm the tribes of men. They know how to imitate 
the speech (Mimesis) of all and they dance. Any spectator 
would think himself to be singing, 

7. Many feined thing like the truth, we know how to tell, yet we 
know how, when we are willing to tell what is truth. 

8. Through inborn glory a man is mighty indeed, but he who learns 
from teaching is a twilight man wavering in spirit- Hamilton* 
Greekwary. p. 53. 
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9. Mighty ruler able to stop fear, remove sorrow, produce joy 
and increase confidence. 

1 0. Tragedy deceives by myth and the display of various passions 
and whereas the tragic poet who deceives is juster than "he 
who is not the deceived is also wiser than one who is not 
deceived, 

11. Pray, tell me on what particular ground a poet should claim 
admiration. If his art is true and his counsel sound and if he 
brings help to the nation by making men better in some respect. 

1 2. I put things on the stage that come from daily life and business. 

I mingled reasoning with my art 

And shrewdness till I fired their heart 

To brood, to think things through and through, 

And rule their houses better, too. 

13. For just consider what style of men 

he received from me, great six foot man 
Heroical soulswho never would flinch from 
a towns man's duties in peace or war 
Not idle toaphers nor low bafoons, or 
rascally scamps such as now they are, 
But men who were breathing spears and helms 
and the snow white plume in its crested pride 
The frievem and the dart, and the warrior's heart 
in its seven fold casing to tough bult-hyde. 

14, But tales of inceptuous vFde 

the sacred poet should hide from view. 
Nor ever exhibit and blason forth 
on the public stage to the public kin 
For boys a teacher at school is found 
but we the poets are teachers of men 
we are bound things honest and pure 'to 
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I 5, Of what ills is he not the creator and causes 
Consider the scandalous scenes that draws, 
His bawds, and his pandars ......... 

And therefore our city is swarming today 

with clerks and with damagogua-monkeys who play 

Their jack-a-nap tricks at all times, in all places, 

Deluding the people of Athens: but none 

Has training enough in atheletics to run 

with the torch in his hand at the races. 

1 6. I wear clothes to go with my thoughts; a poet must adjust his 
ways to his compositions if he composes a play for women^ 
his body must share their ways ...... 

and what we have not, mimesis will hunt up for us. 

17, Sr^Sb 8s5tfotf^&-3iS3;$$&*3S,-P. 17, 
18. 



19. So^>S5 tfo7^n&jex>-wo^|j5isF^&^J d^f^^p^ea&o.P. 53 

c". P. 79. 
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. Foot Notes 



1, "A dung basket, if Well made, rs beautiful; a "golden shield 
if not we! I made, is ugfy the beautiful may be thgt which 
is beneficially pleasureable through senses of sight anc 

hearing/" ' . ^ ' - \ '' ' * ' 

?i , ; y; ' , . _ .- . ^ .. .,r- >- , * 

2. -"'The soul which has seen most of truth shaft come to the 
birth as a philosopher or artist, or some musical and lovmc 

* natCrre, that which has seen truth in the second-degree sh,al 
be some righteous kiag or chief, .-The soul which , is w pf the 
third class shall'be a politician or economist or trader, the 
fourth shall be the lover of gymnastfcs or a trader, the fifth 
shall five the life ot a prophet hairp-phant; to the sixth the 
character of a poet or some other imitative artist will be 

*' assigned" < .- u 

k Phaedrus, 

l^j "Thence must assume a control over thi? writers of this 
', ;.-clQ3S of tales as wail as over the other, and beg them , not 
simply to revile, bit rather to command the world below, 
intimating them that their descriptions are untrue" and will 
do harm to our "future warriors. Evarr p^ets of the: .calibre 
of Homer or Hesioci should not be, v |IIoyved to- corrupt the 
youth, because of adverse irnpact of their poetry. These 
poets 'draw uhreai^rbture of gods, portray them as lustfuj, 
revengeful and cruel, * Hence they^ane^ to be t^tstjed" ^ 



"And- therefore when apy onapf the these 
tleman comes to 1 us f and maKes a proposal to exhibit him- 
self ahd his poetry, we will fail? down and wor^hrp hfrri as 
a sWdet arrd hary aritf-Vypncterful being;. : Bu|. v^e nlust alsty' 
inform him th^t jn opr ^tafe such as he is ( \not permitted ta 
xist; the law will not allow them. And so wften we have 
anointed him With mirth and set a garland 1 ^ of wool upon 
hii$'bead,M,wer ; shall send him awart ^tbej fty/ r ! - 



in 

5, o*tf tfea3 rfoSttS-. ^<5d& d-r># SS5ft<3*oi". P. 114, 



6. "We are ready to acknowledge that Homer is the greatest 
of poets and first of tragedy writers, but we must remain 
firm in our conviction that hymrts to the gods and praises 
of famous men are the only poetry which ought to be admi- 
tted into our state. For if you go beyond this and allow the 
honeyed muse to enter, either in ' epic or lyric verse, riot 
law and the reason of mankind, but pleasure and --'pain wil 
be the rulers in our state ..... But that she may not impute 
any harshness or want of politeness, let us tell her that 
there is an ancient quarrel between philosophy and poetry" 

Republic, X. 

7r, "We are very conscious of her charms, especiailly when 
they appear in the poetry of Homer, but we may not f>ft 

that account betray the truth". /* 

-Republic. X. 

8. "Mo poet is to comDose any verses which offend the views 
of law and justice, of beauty & goodness professed by the 
state, or to publish any composition until it has been seen 
and approved by the proper judges and guardians of tew." 

Republic. X. 

&. "Let them show not only that she is pleasant bift also use- 
ful to states and to human life, and Wfll listen in a kindly 
spirit, for if this can be 1 proved, we shall surely be the 
gamers. 

lOl "That !s good, Socrates; and yet I doubt whether you 
will aver have- eloqilwde enotif h to 0fcrsuada me that f 
praise Homer only Whtfn "I'M toad and possessed; and if 
you could hear me speak of him I am aure you wooW 

'1 ''' i\ : -' '- ^ ' " " i u' *JfW ?^ Ji t" >' C '*V 1 ' ' ' 

never think this ta be the cafe * 

*" - t'l'ii;-! !'':, .ft;! ; ~^:^\i^ ^' v fi' ^r ' .* '"* ";r, "' . 

11. Thegiftwhich you possess .....fe not rfc*ttift'* * was 
saying/ an tinspirailoar ( *ra is*a cKvintty^wwsi you". 
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12. The third kind of madness of those who are possessed 
r " by ;the. Muses- this enters into a delicate and. virgin soul, 
- " and tbefe tpspiriOQ frenzy, awakens lyrics and all other 
-"*' :i " numbers, with, thqse adoring the myriad actions of ancient 
" ^ heroes for the instruction of posterity." 



poet is .5 light and winged and holy thing and 
f - there is no invention in him until he has been inspired and 
r ' is out of his senses, he is powerless and is unable to 
. i utter hfs oraclas". 

14. Whenever a number of individuals have a common name, 
we assume them to have also a corresponding idea or 
form". 



4J. "Jftut hi^who having no touch of the Muses madnes in his 
soul, comes to the door ^nd thinks that he will gee' into the 
tempila by the help of art-he- 1 say, and his poefy are not 
admitted; the same man is nowhere at all when he enters 
into rivalry with the madman". 

"Beds, than, are qf^t^ree kinds, and there are three artists 

who superintend fhn; God > the maker of the bed and tha 

^P?i^%* God, whether from choice or fro n necessity. 

made one bed in nature and one only, two or more such 

; idea] beds pe^her evpr have, been nor ever will be made 

-i>yG0 4 di b ^H?^^^ 

would .fitill appear behind , them wfiirh ^ c^f them 1 would 
have for their idea, and that would be the ideal 'bed and 
not the two other... God know this, and he desfred to be 

f the r0al.makerora real })0d, ; ix>^ * Porter makei^ot e 

* is 

' 



17. _. ,,,, 

other imitators. he is thViw UrwUel ^nm^Slsd ^and 
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18. "When we listen to a passage of Homer, r one of the 
tragedians; in which he represents some pitlfbl Hero, who 
is drolling out of his sorrows in a long oratibit, of weeping 
and smiting his breast, the best of us, you know, delight 
in giving way to sympathy and in raptures "at th'e excellence 
of the poet who stirs our fefelings most. 'But When any 
sorrow of our own happens to us then you may. observe 
that We pride ourselves on the opposite q,uality-we would 
fain be queit and patient: This is the mainly part and the 
other which delighted us in the recitation ig now deemed 
to be the part of a woman. Now can we right in praising 
and admiring another who is doing that which any one of 
' us, would obaminate and be ashamed of his own person? 

19 ................... "Arid does not the same hold also of the 

' ' '-'' * O ' ' .' ,t " 

rediculous? There are jests which would be ashamed 
,to make your self, and yet on^the comic stage, or indeed 
in private, when you hear them, you , are greatly ashamed 
by them and this which you once restrained by reason, 
because you were afraid of being thought a buffoon, is 

:> "not let out again, andhayingostin^latdd the risible feeufty 

at the th^at'e; you are betrayed unconsciously ta yow self 

- * into^playing the. comic poef 



20 "They fed and watered the ^a^sions instead ,of , drawing 
them up and let them rule instead of ruling thum as they 
ought to be ruled, with a vie^v to the happiness and virtue 
Of mnkjnd". ! - ... t * - ' r ;rd / " . ' f; 

21 . "FhVv give us to inderstarid that nniany evil 1rvef$ are happy 

and many righteous men u vhappfr^'id thaff Wrmtg doing, 
if not be detected, is. Pf^MWa,, wiile honest d.ealing^ is 
beneficial to one's nighbour bm damaging to one's self". 

22 "The first business 1 of '4tl~ '**!'<*>*** nfwri's eyes to the 
beauty of things to what is great and noble ' human 
nature, and then with its, gracious influxes it myades 

mahVsoul'and'mte ^e^tHti^* r ^ Jt nmw ' 

n moraf"'. 



res in them what is gob^and moraf 

'" 
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2$, "Nothing must be tolerated which does not express the 
soverign image of justice". . 

24, "f ha right function of art is to put before the soul the 
image of what is irttrisically great and beautiful", 



25. nlie art of contention in speech is riot -confined to Courts 
*' and Political gatherings, but apparently if it is an art at a 1 1 

it would be one and the saire in all kinds of speaking, the 
art by which a man will be able to produce a resemblance 
between all things". 

26. "41 ot for the sake of speaking arid acting before men, but 
that he may be able to speak and to do every thing so far 
as possible in a manner pleasing to Gods". 

27. * f l sbspect that these studies will not satisfy him, but a 
more divine impulse will lead him tb great things". 

Phcredrus. 

', < " j * 

3. "Poetry and mythology sometimes Appear as complete imi- 
tations as you say^ tragedy and comedy are, and some t^mes 
narrative of the poet himself; the fatter J you find esjtecia- 
lly in dithryambic poetry. The mixture of the two methods 
you fifld in the works ofthe Vpic poets an<3 in many other" 






29. "The superior style, harmo iy, g-ac3 and ' rhythmr fallow 
; goqtd^b^Gter^J &p pot^megn the stupidij/ polled by.fJatte^ 

ring namp of good character". 

30. "Jhejaqkof praceandthe lack V rhythm and the fact of 
harmony^ are sisters to bacf style ancl likewise the opposit 

i; qualitites arf sisters and, imitations of wisdom; ar^| good 
.Aharacters". t , :: , v 

. - ^K'f.^ \i $-. r>'^ ' , : ; - i < r v - ,- - j-| A 

31. [jVeU then, Ijke a pqpr speaker, 1 wpn'i to .deal with the 
entire subject but will take a part and try to make it clear 

i you what I mean about it'% 
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32. Every discourse ought to be constructed like a living crea- 
ture, having a body of its own as well as head and feet, 
and with a middle and extremities also in perfect keeping 
witfi one another and the whole". 

33 "Plato had a fine aesthetic sense. He was tender at heart 
towards art He himself declared in his Republic (Book-X) 
that he would have baen glad to Justify art to prove its 
rationality and to give it a place in the ideal Republic if 

some one could tell how". 

Aesthetics. II* 

34. W B worsefold- judgement in Literature. 



35. STMI ^o^J - d-\)*4 5VJj vSJ StfoStP* P. 2. 
36* K.C Pandey. comparative Aesteetics - Vol. I P P- 10-11 



!7 

. 1.3 



- 1.5. 

Vol. H P* 59 



- 1.7 

. Vol. I P.P. 1* 7 ' 148 
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57 Sr-^S^SiStfo^af^Sb- s'^^&'aS- P. 149 
58 



- 59 go cS^S" 

60 'The word, pratibha Is used in mystical, metaphysical reli- 
gious, aestheticaS and psychological contexts in different meanings. 
But every one of them has element in cornm >n with the rest. -K C, 
Pandey - Abhinava Gupfa P 693...' The power of clear Visualise. 
tion of aesthetic image in ali its fulness and life technically called 
pratibha - K C. Pandey - Aesthetics - Vo! II P 157 

61 Pratibha th- 1 mental facility which presents ever fresh deli- 

neations or pictures of the matter to the described. 

-P.V. Kane - Sanskrit poetics P. 349 

62 frKr 9* .5* 3 tfotffyo KP^r 3 c#cr>^g'S> 

- 1.112 



- 1.119 
?65L - 1.107 
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79 zs a a??oS ^. $ptfc& ^^r 6 I ^5o^o* - Vol. (I P. 82 



80 The presentation cf things not as they are, but as they should 
be; not not as they are, but as they are known to senses, but 
as they are visualised by the intellect; not as they exist in the 
external world, but as they are to be under controlling force 
of ideas - Aesthetics - Vol II, P. 41 
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I, Sublimity consists in a certain distinction and consummate 
excellence in expression and it is from this and no other 
source that the greatest poets and prose writers have gain 
ed their eminence and immortal fame. 

I The effect of lofty passage is not to convince the reason of 
a reader but to transport him out of himself. 



3. The sublime acting with an imperious and irresistible force 
sways every reader whether he will or not. 

4. Sublimity flashing forth at the right moment scatters every 
thing before it liKe a thunderbolt and at once displays the 
power of an orator in all thb plentitude 

5. Sublimity is so to say the image of greatness of soul ...true 
eloquence can be found only in those whose spirit is gene- 
rous and aspiring. For those whose whole lives are wasted 
in paltry and illiberal thoughts and habits can not possibly 
produce any work worthy of the lasting reverence of msn- 
kind. It is only natural that their words be fail of sublimity 
whose thoughts are full of majesty. 

6. 1 would confidently pronounce that nothing is so conduci- 
ve to sublimity as art appropriate display of gsrsuine o^sion, 
which bursts out with a kind of 'fine madness 1 and divine 
inspiration, and falls on our ears like the voice of God. 

7. In general we may regard those words as truly noble and 
sublime which always please and please all readers, for 
when the same book always produces the same impression 
on all who read it, whatever be the difference in their pur- 
suits, their manner of life, their aspirations, their ages, or 
their language, such a harmony of opposite gives irresisti- 
ble authority tu their favourable verdict. 

8. Tends to raise suspicion in the mind of reader that the 

speaker is treating him like a silly boy and trying to out- 
wit him. 

9. For just as all dim lights are extinguished in the blaze of 
the sun, so do the artifices of rhetoric fade from when 
bathed in the pervading splendour of sublimity 

10. To invest petty affairs with great and high sounding names 

would seem just like putting a full-size tragic mask upon 
a child. 

If the elements of granduer be seperated from one another, 
the sublimity is scattered and made to vanish but when orga- 
nized into a compact system and still further encircled in 
chain of harmony, they gain a living voice by being merely 
rounded, 
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12, All these ugly and parasitical gowths in literature arrse from 
a single cause, that pursuit of novelty in the expression of 
ideas which may be regarded as the fashionable craze of the 
day. Hunmn blessings and hum^n ills commonly flow from 
the same source and, to apply this principle to literature, 
those ornaments of style, those sublime and delightful ima- 
ges, which contribiute to success, are the foundation and 
origin, not only of excellence, but also of failure. 

13. Such abuse of rhythm is sure to savour coxcomery and petty 
affectation, and grows firesome in the highest degree by a 
monotonous sameness of tone- But is worst effect is that, as 
those who listen a ballad have their attention distracted from 
its subject and can think of nothing but the true, so an over- 
rythmical passage does not affect the hearer by the meaning 
of its words, but merely by their cadence, so that sometime, 
knowing where the pause must come, they beat time with the 
speaker, striking the expected close like the dancers before 
the stop is reached. 

14, Deformity istead of grandeur ensues from over-compression, 
here I am not referring to a judicious compactness of phrase 
but to a style which dwarfed and its force filtered away. To 
cut your words too short is to prune away fheir sense, but 
to be concise is to be direct* 

15. In our sublimor efforts we should never stop to what is sordid 
and despicable, unless very hard - pressed by some urgent 
necessity 

16 It necessary follows, therefore, that one cause of sublimity h 
the choice of the most striking circumstances involved in 
whatever we are describing, and further, the power of after- 
wards combining them into one animate whole The rea- 
der attracted partly by the selection of the incidents, partly 
by the skill which has welded them together. 

17 The dignity, grandeur and energy of a style largely depend on 

a proper employment of images. 

18, It is good for us too, when we are working at some object 
which demads sublimity of thought and expression, to have 
some idea in our minds as to how Homer might have expre- 
ssed the same thought, how Plato or Demosthenes would 
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have raised it to sublime or, in history Thyeydides. Emula- 
tion will bring thOse great examples before our eyes, illumi- 
nating our path and lifting up our sou!s to the high stands- 
red of perfection imaged in our minds. 

19, jsc&S'osrS" SjfrS' - 5*5" j ST5" 

20. '^S* rf^SPlbdfco 5*55 gS>, #(j 
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- Foot Notes- 

** 

1. I would advise the well instructed imitator to take his model 
from life and custom and from this derive language faith to 
life 

2. Choose a theme suited to your powers and ponder long 
what weights your shoulders refuse to bear, and what they 
can support. He who chooses his subject wisely, will find 
that neither words nor lucid arrangement will fall him. 

3. Dr. Nagendra- paschatya Kavya Sastra ke Parampara. P. 63. 

4. As the woods change their leaves at the year's decline and 
the first leaves fall first, so words perish with old age, and 
others newly born, thrive and flourish like youths. Many 
words that have become disused shall revive and those now 
high esteemed shall fall, if custum so wills it- custom the 
ruler and standard of speech. 

5. The aim of poets is either to be beneficial or to delighi, or in 
the phrases to combine charm and high applicability to life. 
The elders scorn poetry devoid of useful precept ; the kinight 
be caste have little regard for what is austere. By at once de- 
lighting and teaching the reader the poet who mixes the 
sweet with the useful has everybody's approval. 

6. Men have asked whether verse wins renown through nature 
or through art I can not see how study profits without a vein 
of genius or skill without training. Thus each gift needs the 
others aid and joins in friendly union. 
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7. You my friends study the great originals of Greece, dream of 
them by night and ponder them by day. 

8. The conventional features of traditional characters should be 
preserved. If in your l?Ae you present the renowned Achilles, 
let him appear restless, passionate, inexorable and dauntless. 

9. These are faults, however, for which we wish to make allow- 
ance the archer can not always hit what he aims at indeed, 

when there is much that shines m a poem, ! shall not be off- 
ended by a few mistakes which either negligence permitted 
or human frailty could not avoid. 

10. If painter should try to 'jni** s hors^ neck to a lu^an h^ad 
and to add various feathers to limbs collected every kind of 
animals, so that a woman face i'o'/n above shoud end in a 

fous and ugly fish beneath, tell me, my friends, could you 
control your laughter If admitted 'to private view ? 

11. Dr. Nagendra - Paschatya K^vya Sastra ke Parampara. P. 67. 
32. 
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^3- Literary Terminology 

_ Metaphysics 

_ Exaggreation 

_ Imitation, Mimesis 

P. Emotional response 

. Perception 

- Copy 

^ Arche type 

. Unpresentable 

. Denotion 

_ Art of Acting 
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_ Meaning, Sense 

_ Figure of Speech 
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.. Form 

. Ballad 

_ Asiatic 

. Delight 

. Idealism 

- Size 

M Violent Action 

- Metaphoircai Language 

Necessity 

. Rustic 

_ Costum and make up 

M Sense perception 

Satismon 

. Sublimity 





P- Simile 



348 

Lofty style, Grand style 
_ Thought 



_ Epilogue 
~ Consistency 
Floridity 
^ Narrative style 
f &x ,. Plot 

~e 

1 . Unity of plot 
_ Pity 

_ Imagination 
FT* oa&o M Image 

. Glossy 

- Unity of Action 
_ Unity of Time 
P- Poetry 

~ Epistle 

~ Poetic Function 

. Poetic Inspiration 

- Poetics 

_ Poetic Truth 
^ Poetic Soul 

- Poetic equipment 
^ Ambiguity 

_ Poetaster 

^ Graceful Action 

- Prose Style 
_ Dignity 

*. Song 
- Lyric 



'* 

Reflection 



349 



- Knowing 

^ Instruction 

- Historical Truth 
. Metre 

. Fact 

^ Element 

Dithryarnbic Poetry 

. Empathy 

Fear 

. Comparative 

. Matter 

View, Concept 
Idyll 
, Philosophical Truth 

Suggestive Meaning 

Bliss 

Davlne Madness 
Hymn 

Drama 

Soliloquy 

Dramatic Style 

Dramatic Tendencies 

Dramatic Actions 

Denouement 

Diction 

Innuendo 
Periphrase 
Talent 
Instuition 



350 



Genius 
. Symbol 
_ Presentable 
. Incident 
. Instinct 
. Perspecuity 
- Interrogation 
. Mime 
. Primary 
~ Crisis 
. Exposition 
. Audience Psychology 
. Catastrophe 
. Literal Taste 
. Characters 
^ Irony 
. Austre 
~ Grace 
Emotion 
_ Idea 

Romanticism 
_ Fancy 

- Katharsis 

. Parenthyseus 
Feeling 
. Masculine 

- Epic 

- Medium 

. Secondary 



351 

Illusion 

- Crystaiisation 
Spectacle 

_ Sentiment 

_ Aesthetic Experience 

- Metaphor 

_ Altered, Transferred 

_ Rhy.hm 

_ Connotation 

^ Object 

. Satire 

^ Conventional meaning 

9 

fjD&D , Articulate Sound 

o 

Suggestion 

>3 - Suggestivity 

. Rhetorics 
_ Sentential 
. Verbal Action 
_ Emotional Excitant 
M Selective Imitation 
Matter 
. Tragedy 
_ Amplification 
^ Heroic metre 
^ Rhythmopoeia ^ 

. Style 

- Elegy 
_ Active 

1 81 SX)rtfiS> 1 8 - M ' ixeci Style 

^ Vocal Song 



352 



- Transient Emotion 

- Probability 
_ Ode 

- Complication 

- Complex 
^- Ufban 

- Accomplishment 
Harmony 

- Harmonius Perception 
Periodical Style 

- Ideal Reader 

- Maker 

- Creation 
Phantasy 

- Classicism 

- Mental Action 

- Mental Gesture 
. Generalisation 

- Simple 

~ Loose Style 

-, Climax 

. Literary Criticism 

NN Unity of Place 

- Basic Emotion 

- Hamartia 
. Theory 

. Reversal of Situation 
, Beauty 

Comedy 



353 



. Saoskrit 



- Hindi 



- 1 



o 



f tffidfc 



"I 

Q 



354 



355 



- English 



Aber Crbmbie 
Allan H Guilbert 
Arnold Mathew 
AtKins JAA/.H. 
Barret. H. Clark 
Baston 
Bradley 

Brereton Geoffry 
Brooks & Wimsatt 
Butcher S.H. 
By water Ingram 
Coleridge 
Crane R.S. 
Daiches David 
Dryden 
Eliot T.S. 
Else Georald 
Encyclopedia Britanica 
Grube G M.A. 
Geoffrey Bereton 
Guerin W L A 

Hamilton Edith 
Hudson W.H. 
Hudson Derek 
lyangar Srinivas 
Jams Scott 
John. D. Boyd 
John Macy 
Kane P.V. 
Ker W.P. 
Krishna Murty 
Lucas F.L. 
Murrey J.M. 
Narasimham C. 
Pandy K.C. 
Patnakar 



Theory of Poetry 
Plato to Dryden 
Essays Literary Critical 
Literary Criticism in Antiquity 
European Theories of Drama 
English Poetry and Language 
Oxford Lectures on Poetry 
Principles of Tragedy 
Literary Criticism 
Aristotle's poetics 
Aristotle on the Art of Poetry 
Biographia Litereria 
Critics and Criticism 
Critical Approaches 
Essay on Dramatic Poesy 
Selected Essays 
Aristotle's Poerics 

Plato's Thought 
Principles of Tragedy 
Hand book of Critical Approaches 
The Greek way 
Study of Literature 
English Critical Essays 
The Adventure of Criticism 
The marking of Literature 
The Function of Mimesis 
The Story of Word's Literature 
History of Sanskrit Poetics 
Form and Style 
Dhvanyaloka 
Tragedy 

The problem of Style 
European and Indian Theories 
Comparative Aesphetics 
Aesthetics and Literary Criticism 



Prasad Birjadish 
Paul Harway 
Rama Swamy 
Richards LA. 
Sastry P.S. 
Viswanadham 
Wellek & Warren 
Words Worth 
Worsefold B. 



655", 



"B. 



356 

English Criticism 
Companian to English Literature 
Indian Aesthetics 
Principles of Criticism 
Aristotle's Theory of Poetry 
Essays in Criticism 
Theory of Literature 
Preface to Lyrical Ballads 
Principles of Criticism 
Judgement In Literature 



- Telugu 



- | - 13, jW.'W, lOfc 101, 103, 104, U ^4-8. 10. 
.-.l ^.:68, 86, -87, II . 13, 69. Ill -28, 68 

- II .33, 34 
III -78 

- | . 20, 85. II - 25, 55.59, 97-93, HI 
- 11-21 

. I - 46 



. I - 107, 108, ||* 107, HI * 37444, 62-82 
- 11.47, 50, 86. 78 
- | . 75, 111., ,|| - 90 -92 : 
ra_ I - 6,7,10-12, 16-18, 47-50, 64,78.81.82,^fli HI.- 21-22. 
^tf_ 11-4,77, III -73 _ ,- . .; 

I -5ilO,12j31i29,S3,108-114. ij ->0>43j||-25 
I -5, 55-57, 84, 11-14 

- I - 17-19, 23.59,64, 111-19.22,27,34 . 

ffc^- 1-33,22,49-52,59,105, IUJ, aO*8&, IH-29 IV-T 
_ 1-1, IU1-3, IIUU 
- 1-27, H-18-22. - 
- 1-97, 11-81-89 

- 1-54, 58,69 

- 1-71, 106, 107, l!_26,63, 107-109, 111-36 
/ &^5iS- li-29, IH-28 

- H-.36, 60, 111-70-72, |V-6 

~ 1-6,54. 68,83-87,98, 11-13,69,70,109,110, 1U-28.68 

- H-93 



858 



- 111-92 

- 11-35 ||l-19,32 

.. 11-36 111-31 
VdabB.-J.64.ee, IMl-43, 53,64. 67 84, 

- 1-11,19,67,83-97,. 11-24,25.28.59-81,100, |||-69, 72 IV-5 
rsja~ 11-39, 40 
. 1-21,29,111-113, 11-88-94 
6S_ 1-114, 111-85 

a Li*i **- '- 7i681 !| - 23 ' ll| - 9>68 

- H-94-103 
8,- 1-85, 101 

- 1.2,3.5,19,20,58,85, II-1H) 
o 

- H-73-75 

- 1-8,64,65. 11-7-29. 111-31 
_ 1.7,69,93,93, 111-87 

Jfd&j- |||_89-91 

3_C- I- 67,70,114, H-23,24,26,27, 111-8,23.33,70,71 
- 11-21.33 
- 11.77 
Kid fi^^cSa^o- II 33,34 
- |-44 

- 1-65, 11-37, 111-31. 






4)63 

1 

16 



359 

- Errata 

First Flash. 



29 


10 


**** &oca 


32 


9 


ao^^^a 


43 


19 


Preception 


53 


18 


n-S-Saso 


56 


16 


3oJ38o> 


73 


3 


Qualites 


75 


4 


pjjj fcSlAa 


94 


25 


* S o 


98 


16 


gti \^*&> 


103 


8 


Spech 


107 


16 


^^a6J5i3 


109 


10 


Deiigth 


109 


10 


WCS333^5bQ^ 


112 


27 


2^i5isiOO 


115 


19 


L* 


115 


20 


Perspicuty 


116 


16 


bat 


116 


24 


Pantamimic 


117 


13 


especiailly 


117 


29 


aure 


117 


8 


wit 


118 


30 


poeat 



Pereception 



Qualities 



Speech 

ss*^ 

Delight 



Perspicuity 
but 

Phantaminnlc 
especially 

sure 

will 

poet 



11$ g wnal vvant 

I2| j3 Aesteetfcs Aesthetics 

ao^oSj^gf^sSxi The Second Flash 

17 15 

18 8 

OD 16 

<6& 10 

42 11 

61 4 

78 9 

78- 24 

85 14 

77 24 

105 19 suggestible suggestible element 

e:)I&c3j*?s^&a-The Third Flash 

17 22 

32 25 

36 19 

45 10 

48 14 

56 20 

61 28 

64 13 shoud should 

72 15 i Ss435foo5iai3 |2 

75 24 

81 23 

86 2 

T-5e>^g(>^s5xi_The Fourth Flash 

5 25 

6 19 Sentece Sentence 




f 



002. wo e ^i 



a. 



qer^oS 



. 



cr> ft. 



SRI BALAJI PRINTING PRESS, (Automatic Power Press) 



